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in trivial threats and displays of temper, when he could have used
his god-given and demon-given powers in conquering the world or
spreading the religion. However, the character of the king of the
gods in Daywagonban was more interesting. He was not concerned
with the petty squabbles of the other characters of the play. The
guardian of justice and religion, he interfered only when in-
nocent persons were in danger of being executed, and no other
way of saving them was possible. He was reluctant to show
himself and take an active part even when he had to save the
hermit. At first he contented himself with sending his lieutenants to
use their power to cause thunder and lightning. Only when they
had failed to have any effect on Daywagonban, did he himself take an
active part and use his own supernatural powers. This king of the
gods, different from other supernatural characters of U Kyin U, was
akin to U Pon Nya's spirits and gods; that was why he seemed so
out of place in the fantastic world of Daywagonban. U Pon Nya
portrays his supernatural characters as belonging to a world other
than ours, but as being interested in the human world. Their
interest is not the result of idle curiosity or of mere love of adventure,
but arises from some serious purpose. Guardians of the religion
and servants of destiny, they interfere because it is their duty to
interfere, and when they do so, they are careful that their help or
hindrance should be as limited as possible. When they have to
show themselves, they usually do so in the guise of human beings,
and they do not appear at all unless their help is needed. That is
why no supernatural characters appear in The Water-seller and
Paduma\ the crocodile in Paduma is not supernatural, he is just
an ordinary animal, unlike the naga and galdn of Daywagonban. In
Wizaya^ the king of the gods and his followers are servants of destiny,
and they have to see that human beings fulfil their duties as set
by destiny. But they interfere as little as possible. When the king of
the gods sends one of his lieutenants to give protective charms to
Wizaya, the lieutenant does so only in the guise of a human hermit.
When the guardian-goddess of the ocean saves the princess, she does
not take- her to Wizaya's nephew herself, but gently guides the
raft by means of ocean-breezes to the king's garden, leaving him to
discover his consort as if by chance. The ogres of Wisaya
are not comparable to the quarrelsome and boastful ogres of
Daywagonban. The ogre-king is shown to be a worthy monarch,
but he and his kingdom have to be sacrificed in order that the